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Abstract: This study conducts a multilayer stylistic analysis of Dylan Thomas’s poem “Do not go
gentle into that good night”, examining how sound, repetition, and linguistic deviation jointly shape
its aesthetic expression and thematic significance. Employing an interpretive qualitative approach,
the research analyzes the poem’s sound organization, repetitive structures, and formal deviations
to uncover their semantic connections. Special attention is given to how recurring phonetic elements
and words alter the emotional tone of the verses, and how the repetitive refrains characteristic of
the villanelle form generate varying expressive effects across different contexts. Furthermore, the
poem’s metaphors and contrasts are analyzed to highlight the dichotomy between life and death.
The analysis reveals that the poem’s profound appeal stems from the harmonious coordination
between its sonic form and semantic meaning. Repeated sounds and rhymes establish an undulating
rhythm, while recurring imperative sentences continuously reinforce the defiance against mortality,
gradually acquiring a prayer-like quality. Formal deviations further amplify the tonal and rhythmic
intensity, empowering the repetitive structure. Contrasts between darkness and light, decline and
vitality, and despair and hope coalesce into core imagery. Ultimately, the intersection of sound,
repetition, and linguistic expression enables the poem to simultaneously exhibit a strong defiance
against mortality and acknowledge its inevitability, establishing a crucial thematic interplay. Thus,
the poem’s regular form and intentional linguistic variations jointly enhance its emotional resonance,
presenting its themes with remarkable depth.
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1. Introduction

“Do not go gentle into that good night” (hereafter abbreviated as Do not go gentle)
is widely regarded as a classic poem that confronts death with profound intensity. It
impresses readers through its powerful rhetorical appeal, rich emotional resonance, and
distinctive linguistic style. The author, Dylan Thomas, is closely associated with
expressive, image-rich poetic traditions, and his works are frequently noted for their
heightened emotional tone, evocative natural imagery, and layered symbolic construction.
Attention to sonic texture and lexical precision is a hallmark of his craft, while innovative
word combinations and vivid imagery further distinguish his poetic practice [1]. These
features collectively contribute to the poem’s enduring literary significance, underscoring
that its impact arises not only from thematic content but also from the deliberate
orchestration of language itself.

Do not go gentle employs a refrain-based structure and addresses the reader directly
in the second person [2]. Through this form, the poem conveys an urgent exhortation to
affirm life in the face of advancing age and mortality —originally directed toward the
poet’s father. The poem centers on the human experience at the threshold of life and death,
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encompassing themes of lament, urgency, filial devotion, and existential reflection. These
thematic elements are carefully embedded within a tightly controlled formal framework;
the recurring refrain and consistent metrical patterns sustain a compelling rhythmic
momentum, while juxtapositions of imagery and diction deepen the emotional
complexity surrounding mortality.

This article takes the poem’s engagement with mortality and elegiac expression as its
analytical focus, examining how linguistic choices generate a distinctive aesthetic effect
and articulate the central theme. Drawing on close reading of specific lines, the analysis
explores interrelationships among textual elements and their cumulative contribution to
meaning [3]. The discussion proceeds through three interrelated questions:

1. How does the poem generate a distinctive aesthetic effect through sound patterns?

2. How are repetition and structural deviation realized in the text, and what
interpretive effects do they produce?

3. How do different linguistic units interact to foreground the poem’s central theme?

2. Literature Review
2.1. Theoretical Framework

Stylistics primarily investigates language style, focusing on how linguistic forms
vary across different contexts and how specific language choices in literary works shape
textual meaning and aesthetic impact. In literary analysis, stylistic approaches often begin
with observable linguistic phenomena to elucidate their relationship to aesthetic effects
and thematic articulation. Poetry, in particular, exhibits exceptional flexibility and
creativity in language use, making foregrounding a central theoretical lens for stylistic
inquiry [4].

Foregrounding refers to the deliberate organization of language to draw attention,
typically realized through deviation, repetition, and parallelism. When linguistic features
depart from readers” expectations or recur with notable frequency, they tend to stand out
and generate distinctive expressive effects [3]. Expressive power in poetic language
frequently arises from departures from conventional usage, which may occur at
phonological, syntactic, lexical, or semantic levels and significantly influence emotional
resonance and interpretive possibilities.

This article focuses on three types of deviation: grammatical, orthographic, and
semantic [5]. Grammatical deviation involves departures from standard syntactic
patterns—such as altered word order, omission of expected constituents, or
unconventional grammatical relations. Orthographic deviation concerns the visual
presentation of text on the page, including unconventional spacing, alignment,
punctuation placement, or letter arrangement; in poetry, such features can modulate
pacing, emphasis, and rhythmic flow. Semantic deviation occurs when familiar
collocations or conceptual associations are disrupted, with metaphor serving as a
prevalent instance; such departures enable ordinary words to acquire novel connotations
and contribute dynamically to thematic development.

Sound constitutes a vital dimension of poetic expression. Recurring phonetic
elements—including consonants and vowels—can shape the psychological atmosphere
evoked by a poem [6]. When similar sounds co-occur in semantically related words,
phonetic patterning may reinforce semantic cohesion. Analysis of sound also requires
attention to meter and rhythm: meter denotes the structured alternation of stressed and
unstressed syllables, while rhythm reflects the perceptible rise and fall experienced during
oral or silent reading. Interactions among sound repetition, metrical structure, and
rhythmic contour collectively shape tonal quality, focal emphasis, and emotional
progression.

Poetic effect cannot be adequately accounted for by isolating individual linguistic
features. Rather, multiple levels of language interact —sometimes reinforcing one another,
sometimes producing complex interplay. For instance, phonetic repetition may sharpen
semantic contrast; punctuation placement may recalibrate temporal pacing; and syntactic
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innovation may foreground particular images or propositions. Accordingly, this article
adopts an integrated approach, examining the interrelations among sound, repetition, and
deviation to illuminate how these elements jointly sustain aesthetic coherence and
advance thematic construction in 'Do not go gentle'.

2.2. Previous Research

Stylistic analysis has been widely applied in poetry research from multiple
perspectives. Corpus-based quantitative methods have supported multi-level stylistic
examination, enabling systematic investigation of lexical and semantic features across
language levels, while also incorporating considerations of reader response. Such
approaches demonstrate that recurring language patterns can be identified and quantified
to substantiate stylistic interpretations [7].

A quantitative study of 100 poems employed computational tools and corpus
techniques to analyze sound patterns, word usage, emotional expression, and imagery.
The broader textual scope facilitated the identification of cross-poem tendencies and
enabled comparison of subtle patterns not readily apparent through close reading alone.
Another study focused on 157 avant-garde poems, conducting statistical analysis of non-
traditional punctuation usage and interpreting its functional roles in relation to syntax,
morphology, and pragmatics [8]. These efforts confirm that quantitative methods enhance
precision in describing poetic language forms and support comparative stylistic discovery
across texts. However, when applied to a single poem, such methods remain limited in
supporting fine-grained interpretive analysis and elucidating interrelationships among
distinct linguistic phenomena.

Some investigations adopt close reading of individual poems or small corpora,
integrating observations across multiple linguistic dimensions [9]. A study of three
villanelles examined sound, visual layout, and grammatical features, demonstrating that
full appreciation of the form requires attention to interlocking linguistic properties.
Another analysis of 'Do not go gentle' explored sound, meaning, and structural
organization, linking formal choices to the poet’s stylistic profile and thematic concerns.

Although these studies uncovered numerous significant linguistic features, they
offered limited discussion on how diverse formal elements interact dynamically to
construct the poem’s unified meaning. In particular, the interplay among sound
patterning, repetition, and linguistic deviation —especially as these relate to core thematic
concepts such as mortality—and the hierarchical organization of these effects warrant
further clarification. This article therefore centers on explicating the functional
relationships among distinct linguistic phenomena [1].

This article investigates the expressive strategies of 'Do not go gentle' across multiple
linguistic levels, with emphasis on phonological features as well as deviations in grammar,
visual layout, and semantics. It analyzes how these formal dimensions contribute to the
articulation and intensification of the poem’s central theme. By examining these
phenomena in concert, the study seeks to clarify how the integration of structural design
and deliberate linguistic choices shapes aesthetic impact and emotional resonance [10].

3. Methodology

This study adopts an interpretive qualitative approach to explore how Do not go
gentle' forms its own aesthetic effect through language and expresses the core theme. The
analysis is grounded in the poetic text, focusing on recurring language patterns and
deliberate departures from conventional expression [11]. It examines the respective
functions of these linguistic features, investigates their interrelationships, and analyzes
how those relationships shape emotional expression and thematic significance.

Sound organization constitutes a central dimension of this analysis [3]. The study
focuses on phonetic symbolism and phonetic parallel structures, integrating metre and
rhythm to examine how sound contributes to poetic effect. Specifically, it explores
correlations between recurring consonants and vowels and the semantic fields of
associated words, as well as the functional roles of alliteration and rhyme in creating
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emphasis and contrast. Rhyme and metrical patterning are further analyzed to clarify how
regular sound structures influence rhythmic flow and emotional progression.

Repetition is examined primarily through recurring words and lines, with special
attention to the structural repetition characteristic of the villanelle form. The study
compares how repeated phrases function across different positions and contexts,
observing how repetition intensifies rhetorical tone, modulates emotional trajectory, and
reinforces thematic focus. It also traces how the expressive function of repetition evolves
throughout the poem—particularly as the discourse shifts from a generalized meditation
on mortality to a direct, personal address to the poet’s father.

Language deviation is analyzed across three dimensions: grammatical, orthographic,
and semantic. Grammatically, the study considers unconventional word order, ellipsis,
and atypical word-class usage, interpreting these features through both surface and
underlying structural perspectives. Orthographically, it examines variations in
punctuation —including substitution, insertion, and omission —and assesses their effects
on phrasing, emphasis, and syntactic linkage. Semantically, it investigates metaphorical
and simile-based constructions, analyzing the conceptual mapping between source and
target domains, and explores unconventional lexical pairings that articulate the poem’s
central tension between life and death [12].

Building on these analyses, the study synthesizes insights across linguistic
dimensions. Phonetic repetition resonates with lexical meaning, while the fixed
repetitions of the villanelle form generate shifting emotional resonance as context
develops. Grammatical, orthographic, and semantic deviations collectively intensify
expressive force from complementary angles. When considered holistically within the
poem, these interwoven phenomena reveal how formal choices coalesce to produce its
distinctive aesthetic impact, emotional depth, and thematic coherence [13].

4. Analysis
4.1. Sound Level
4.1.1. Phonetic Symbolism

Classical linguistic theory holds that no inherent, fixed relationship exists between
phonetic form and semantic content. However, in poetic discourse, sound patterns can
shape readers’ affective responses and contribute to atmospheric construction —mediated
both by the acoustic properties of sounds themselves and by the lexical meanings they co-
occur with [14]. As shown in Figure 1, eight phonemes recur with notable frequency across
the poem. Nasal sounds /n/ and plosive sounds /t/ stand out as especially salient,
appearing repeatedly across diverse lexical contexts and reinforcing the semantic weight
of associated words, thereby acquiring affective resonance. This recurrence strengthens
the poem’s auditory texture and actively contributes to its unified tonal environment.

frequency of occurrence

40
35
30
25
20
15
5
0
I/ N n/ /a/ /d/ v/ Jer/

/al/

mfrequency of occurrence

Figure 1. Frequency Distribution of Selected Sounds in Do Not Go Gentle into That Good Night
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Nasal sounds /n/ predominate in lexical items associated with absence, obscurity,
diminishment, and opposition, whereas /t/ occurs frequently in words linked to cessation
and conflict. Table 1 lists representative lexical items containing these phonemes. The
pervasive use of /n/ imparts a subdued, somber tonal quality, while the abrupt, percussive
articulation of /t/ aligns with expressions of tension and resolve. The physiological and
acoustic distinctions between these phonemes mirror the poem’s interwoven emotional
currents—melancholy and determination—rendering them inseparable within its sonic
architecture [15].

Table 1. Semantically Significant Words Containing /N/ and /T/

Sound Words with semantic meanings

/n/ not, gentle, night, no, lightning, end, blind, blinding, against
1t/ not, gentle, night, against, light, right, lightning, last, bright, flight, late, sight,

meteors

4.1.2. Phonetic Parallelism: Alliteration

Alliteration is defined as the repetition of initial consonants. In this poem, it
frequently occurs between semantically distinct words, forging auditory links that
accentuate their conceptual contrast. In line 1, the low and heavy quality of the nasal
sound /n/ contrasts with the more forceful /g/ sound; their co-occurrence imparts a sense
of hesitation and restrained intensity to the opening [16].

Inline 11, 'learn’ and 'late’ both begin with the /l/ sound, establishing an acoustic bond
[17]. The former conveys cognitive engagement and agency, while the latter evokes
temporal delay. This pairing underscores the poignancy of belated realization —when
insight arrives only after its most opportune moment has passed.

In line 14, 'blind' and 'blaze' share the /bl/ onset. Though phonetically proximate, they
denote opposing states: sensory limitation and sudden luminous intensity. This sonic
proximity heightens the semantic tension, rendering the transition from physical
diminishment to fleeting radiance especially vivid [10]. Thus, alliteration functions to bind
conceptually related or antithetical terms, sharpening emotional resonance and thematic
contrast.

Example 1:

Line 1: Do not go...good night

Line 11: And learn, too late...

Line 14: Blind eyes could blaze...

4.1.3. Phonetic Parallelism: Assonance

Assonance refers to the phonetic phenomenon in which identical or similar vowel
sounds occur in stressed syllables, followed by different consonants [18]. In poetry, such
vowel repetition enhances emotional resonance and underscores semantic relationships
among words. The recurrence of comparable vowel qualities establishes auditory links
between lexically distinct terms, thereby reinforcing conceptual or thematic
correspondences.

For example, in line 2, “age”, “rave”, and “day” all share the /e1/ vowel sound, while
“old” and “close” exhibit complementary vowel resonance [19]. “Old age” and “close of
day” metaphorically signify human aging and the conclusion of a day; their placement
within the same line intensifies the parallel between temporal decline and life’s
progression. The verb “rave”, carrying heightened affective intensity, contributes urgency
and emotional weight to this depiction of diminishment. The shared phonetic pattern
unifies these lexical elements, consolidating the associated ideas of transition, culmination,
and expressive intensity within a single syntactic unit.

A comparable phonetic linkage appears in line 4, where “wise” and “right” converge
on the /a1/ diphthong, prompting auditory alignment between concepts of discernment
and appropriateness—thus underscoring existential limitation in the face of mortality.
Similarly, in line 3, “dying” and “light” contrast sharply in denotation —signifying
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cessation and illumination—yet both contain the /a1/ sound. This phonetic convergence
juxtaposes opposing semantic poles within a unified sonic framework, heightening the
poignancy of fading vitality. The interplay between lexical disparity and phonetic unity
amplifies the poem’s emotional impact [20].

Example 2:

Line 2: Old age...rave at close of day;

Line 4: Though wise...right,

Line 3:...dying of the light.

4.1.4. Sound Pattern: Metre

This poem primarily uses iambic pentameter, with each line typically comprising five
iambic feet—each foot consisting of an unstressed syllable followed by a stressed syllable.
For instance, the opening line contains ten syllables, divisible into five regular iambic units,
where stress falls on the second syllable of each pair, yielding a steady rhythmic pattern.
This metrical structure supports the forward movement of the verse and aligns closely
with the repetitive, highly structured form of the villanelle [14].

Nevertheless, the consistent meter does not diminish the emotional intensity of the
poem [3]. Lexical items such as “not” and “night” inherently convey strong semantic
weight—associated with negation and finality—and their placement on metrically
prominent positions amplifies the expressive force. The interplay between formal
regularity and heightened affect sustains structural coherence while reinforcing a
persistent sense of urgency.

Line 1:

Do not / go gen / tle in / to that / good night

WS/WS/WS/WS/WS

de dum / de dum / de dum / de dum / de dum

4.1.5. Sound Pattern: Rhythm

The first five sections predominantly follow an ABA rhyme scheme. The A rhyme
consistently features the /a1t/ sound in final syllables, while the B rhyme centers on the
/e1/ sound. The final section adopts an ABAA structure, introducing a subtle variation [3,
18].

Final syllables:

Stanza 1: night (A) / day (B) / light (A)

Stanza 2: right (A) / they (B) / night (A)

Stanza 6: height (A) / pray (B) / night (A) / light (A)

The recurrence of these rhyme sounds imparts a clear cyclical quality to the poem,
aligning with the inherent repetitive architecture of the villanelle form. Identical phonetic
elements reappear across stanzas, reinforcing thematic continuity centered on the
contrasting concepts of 'night' and 'light'. This sonic repetition sustains conceptual
cohesion despite shifts in contextual detail [12].

Overall, the interplay of sound repetition, alliteration, meter, and rhyme establishes
the poem’s distinctive rhythmic character [6]. The villanelle’s fixed structural
framework —marked by consistent line length, refrain repetition, and prescribed rhyme
patterns—amplifies this cyclical effect. Emotional intensity, including expressions of grief
and steadfastness, is heightened through recurrent sonic and formal elements, generating
sustained expressive resonance. Rather than constraining meaning, the form intensifies
emotional impact with each iteration.

4.2. Repetition

In the villanelle form of the poem, the lines 'Do not go gentle into that good night'
and 'Rage, rage against the dying of the light' recur four times each, appearing at the
opening or closing positions of distinct stanzas [18]. This structural repetition reinforces
the central thematic stance: a steadfast refusal to accept death passively. Both phrases
employ imperative syntax, conveying urgency and resolve—'Do not' directs attention
toward 'that good night', while 'rage against' focuses on 'the dying of the light'. The
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doubling of 'rage' intensifies emotional force, underscoring the persistent affirmation of
life in the face of mortality.

The placement of these recurring lines is also structurally significant. Situated at
transitional points between stanzas, they serve as rhetorical anchors, sustaining thematic
continuity and ensuring that the subject of mortality remains consistently foregrounded.
Though the poem presents varied perspectives—depicting wise, kind, fierce, and grave
individuals, each with distinct life experiences—the refrain returns unaltered in every
stanza. This formal recurrence unifies disparate human experiences and suggests a
universal condition: mortality confronts all, regardless of personal history or disposition
(4, 7].

As the poem unfolds, the emotional resonance of the refrains evolves [3, 5]. Early
iterations carry the weight of resolute exhortation, marked by clarity and authority.
Following reflections on diverse human responses to approaching death, the repeated
lines acquire layered tonal qualities —subtly infused with poignancy and quiet urgency.
While the lexical form remains constant, each recurrence absorbs contextual meaning
from the preceding stanza, allowing the same phrasing to convey shifting affective nuance
without syntactic alteration.

In the concluding stanza, the speaker addresses his father directly, shifting from
command to entreaty through the word 'pray’. The refrain thus transforms into a deeply
personal appeal —no longer solely an assertion of vitality, but also an intimate plea for
endurance. Through this progression, identical language accrues cumulative significance:
formal repetition mirrors emotional deepening, preserving coherence between structural
design and expressive development.

4.3. Deviation
4.3.1. Grammatical Deviation

Grammatical deviations in poetry serve not only to satisfy rhyme and rhythm
requirements but also to foreground distinctive expressions. One such deviation involves
the repositioning of adverbial phrases relative to conventional syntactic order. In line 4,
the phrase 'at their end' is inserted between the subject 'wise men' and the predicate 'know"',
disrupting the canonical subject-predicate sequence. This placement brings 'men' and
'end' into closer proximity within the line, thereby reinforcing the thematic linkage
between the wise men and the conclusion of life. Additionally, situating 'at their end' at
the center of the clause enhances its perceptual salience for the reader.

Omission constitutes another prominent grammatical deviation. In line 2, the definite
article before 'day’ is deliberately omitted, yielding greater lexical economy and tighter
syllabic control. This modification aligns with the poem’s metrical and phonetic
architecture while contributing to rhythmic refinement.

'‘Go gentle' in line 1 exemplifies a further grammatical deviation: the use of an
adjective ('gentle’) instead of the expected adverb ('gently’) to modify the verb 'go’. This
unconventional construction achieves heightened concision in both sound and rhythm,
and intensifies the expressive impact of the phrase. Its recurrence in the poem’s refrain
amplifies formal and semantic prominence, consolidating 'go gentle' as the central lexical
and conceptual anchor.

Example 3:

Line 4:

Fixed) Though [wise men] [know] [(that) dark is right at their end]

(V) (©O)

Origin) Though wise men at their end know dark is right,

4.3.2. Graphological Deviation

Within the analytical framework for visual-textual analysis, deviations in character
shape in this poem primarily involve the substitution, insertion, and omission of
punctuation. Such modifications not only influence the visual presentation of words and
sentences but also reshape rhythmic pauses and syntactic groupings during oral reading,
thereby integrating textual appearance with auditory effect.
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Semicolons appear with notable frequency. Compared to commas, they introduce
more pronounced pauses [1, 7]. The semicolon between lines 2 and 3 separates two
imperative clauses while preserving structural symmetry, thus intensifying the
commanding tone. The verbs 'burn' and 'rage' evoke connotations of combustion and fury,
respectively —both signaling heightened emotional intensity and volitional resistance
toward death. The semicolon clarifies their parallel function within the rhetorical
structure.

Commas serve to modulate pacing and foreground adjacent lexical items or imagery.
In the repeated phrase 'rage, rage' (lines 3, 5, 15, 19), the intervening comma establishes a
brief caesura, preventing mechanical repetition and granting each instance of 'rage'
relative autonomy. This rhythmic separation amplifies the force of defiance embedded in
the utterance.

The comma in 'And you, my father' (line 16) similarly isolates 'my father' from the
vocative 'you', accentuating the appellation and reinforcing both intimacy and solemnity
in the address. In 'Curse, bless', the comma heightens the juxtaposition of antithetical
actions, allowing despair and hope to resonate simultaneously; the pause sharpens the
speaker’s ambivalent emotional stance.

Commas also occur in lines featuring deliberate syntactic inversion (e.g., lines 7, 11,
14, and 16), aiding comprehension of non-canonical word order. In line 7, for example,
punctuation demarcates clause boundaries, rendering the elliptical construction—
achieved through omission of 'who are' and 'are'—immediately legible. This strategy
enhances concision without compromising syntactic transparency [10].

Line 7:

Good men, (who are) the last wave by, (are) crying how bright

Good men, the last wave by, crying how bright

Omission of commas occurs where semantic and phonetic continuity spans line
breaks, as in lines 5-6, 7-8, and 13-14. Inserting a comma in such cases would disrupt
syntactic flow and weaken the cohesion of meaning and sound across enjambment.

Line 5 & 6:

Origin ver.: Line 5:...no lightning they // Line 6: Do not go...

With commas:...forked no lightning (,) they do not go...

Collectively, grammatical and graphological deviations operate synergistically to
reinforce lexical precision and refine the poem’s sonic architecture [14].

4.3.3. Semantic Deviation: Metaphor

At the semantic level, metaphors, analogies, and unconventional word combinations
collectively reinforce the thematic interplay between life and death in the poem. As shown
in Table 2, the natural images that recur throughout the poem extend beyond their literal
denotations to convey layered thematic significance. Terms such as “night”, “light”,
“wave”, and “sun” originate from familiar natural phenomena, yet within the poetic
context they symbolize mortality, vitality, lived experience, and vital energy
respectively —thereby acquiring heightened emotional resonance.

Table 2. Source and Target Domains of Major Metaphorical Expressions

Word Source Domain Target Domain
night time death
close of day time death
dark color death
light illumination life
wave the movement of water life
green bay scenery hope
sun gas planet youth
blind eyes a status the dying man
height position journey of life

141 Vol. 9 (2026)



4th International Conference on Education, Environment, Arts and Social Science (EEAS 2026)

These metaphors deepen the poem’s exploration of life and death. Notably, “night”
and “light” function as central, contrasting motifs: the former evokes mortality, while the
latter signifies diminishing vitality. The recurrence of such natural imagery transforms
death from a singular, personal event—specifically the speaker’s father’s impending
transition—into a universal human condition. Consequently, the poem evolves from an
intimate address into a broader meditation on human responses to mortality.

4.3.4. Semantic Deviation: Oxymoron and Contrast

In line 14, a relatively clear simile appears in the poem: the poet compares the blind
eyes to meteors, merging physical limitation with sudden luminosity. Conventionally,
blindness signifies diminished sensory capacity; this juxtaposition allows the failing body
to convey vitality and intensity, generating a pronounced visual effect [11]. The semantic
interplay in the poem also arises from certain word pairings that appear incongruous on
first reading.

Some words carry ordinary meanings in everyday usage, yet their significance shifts
dynamically within the poetic context. For instance, night' functions not only as a
temporal marker but also symbolically evokes finality; 'height' denotes not merely spatial
elevation but suggests the culmination of life’s trajectory. When such terms are paired
with emotionally charged modifiers—such as 'good' or 'sad'—a divergence emerges
between their denotative sense and their connotative function in the poem. Table 3 lists
representative expressions illustrating this phenomenon.

Table 3. Contrasting Word Combinations in the Poem

Expression 1 Expression 2
good night
height sad
blinding sight
blind blaze
curse bless

As shown in Table 3, some word combinations produce contrast directly through
opposing lexical meanings, while others rely on metaphorical resonance to reveal
underlying dissonance. Concepts such as life and death, light and darkness, hope and
despair recur in close proximity, contributing to emotional fluidity throughout the poem.
Death is portrayed not as a singularly sorrowful condition, but as a space where
affirmation, uncertainty, and quiet endurance coexist [8].

These semantic contrasts converge upon the central motif of confronting mortality.
Hope and despair, affirmation and resignation are not presented as mutually exclusive
states but as interwoven dimensions of human response. This complexity intensifies in
the final section, where the speaker addresses the father directly [2]. The stance toward
death thus embodies both resolve and poignancy —strength grounded in awareness of
inevitability.

5. Discussion

The analysis results show that DT has created a distinctive poetic aesthetic through
the strategic arrangement of diverse linguistic features, while also conveying profound
emotional responses to mortality. At the sound level, phonetic symbolism, phonetic
parallelism, meter, and rhyme collectively establish a rhythmic structure characterized by
recurrence and cohesion. The repetition of sounds and lexical items intensifies the
interplay between affirmation of life and expressions of sorrow. Thus, sonic elements
enhance the poem’s musical quality and actively contribute to emotional resonance and
thematic articulation.

A notable interplay emerges between the poem’s highly structured form and its
contemplation of life and mortality. The villanelle form —historically associated with
pastoral themes —serves here as a disciplined framework within which intense reflections
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on mortality are embedded, lending the work a distinctive solemnity. Its fixed repetitions
coexist with urgent, directive language, producing a layered expressive effect. Scholarly
observation has described the prevailing mood as a subdued, autumnal melancholy —a
sensibility that encompasses both quiet reflection on impermanence and the speaker’s
personal grief in confronting his father’s approaching end. From this perspective,
affirmation and quiet acceptance coexist, yielding a nuanced emotional landscape.
Overall, sound patterning and semantic content in 'Do not go gentle' are deeply
integrated [6]. Sonic features must be interpreted in relation to lexical meaning, while
deliberate grammatical and orthographic variations serve expressive and rhythmic
functions. Semantic nuance is further conveyed through natural imagery and lexical
juxtaposition, underscoring the thematic interrelation of life and mortality. Linguistic
levels operate synergistically: sound connects semantically related or contrasting words;
repetition unifies the entire composition across these dimensions. As the refrain recurs, its
rhetorical stance evolves subtly—from initial urgency toward a more intimate,
supplicatory address to the father. These interwoven formal relationships allow the poem
to sustain structural rigor while unfolding shifting emotional depth, ultimately
articulating a unified vision where affirmation and lament are inextricably entwined.

6. Conclusion and Limitation

The analysis of 'Do not go gentle' reveals a close interrelationship between the poem’s
sound structure and its semantic content. Repetition of sounds, words, and syntactic
patterns—along with deliberate deviations in grammar, orthography, and meaning—
collectively shape its emotional resonance. Recurrent oppositions such as light and
darkness, affirmation and diminishment, imperative and supplication coexist within the
poem’s thematic tension between confronting mortality and acknowledging its
inevitability. Its tightly controlled, repetitive form amplifies this tension, sustaining a tone
of urgent engagement throughout while simultaneously conveying profound sorrow and
lament. Sound patterning, structural repetition, and linguistic deviation all contribute
integrally to the poem’s affective impact.

A key limitation of this study is its exclusive reliance on textual analysis. The
interpretation centers on formal features of the poem and their potential expressive
functions, without incorporating empirical data on how readers actually process or
respond to those features during reading. Consequently, claims regarding emotional and
aesthetic effects remain inferential rather than empirically grounded. Future work could
integrate reader-response methodologies —such as think-aloud protocols, surveys, or eye-
tracking—to assess whether the identified linguistic features consistently evoke
comparable responses across diverse readerships, and to explore variations in
interpretation arising from differing reading backgrounds or experiences.
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