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Abstract: The intensification of authoritarian ideology and censorship in China has made it increas-
ingly challenging to communicate politically sensitive messages through cultural products (Ye and
Zhao, 2023). To navigate these constraints, it is crucial to examine the strategic use of political met-
aphors in music. This dissertation explores the political metaphors embedded in the musical oeuvre
of Wong Yiu-Ming (Anthony Wong), a prominent artist from Hong Kong, China. Through a com-
prehensive analysis of imagery and textual content, this study investigates how these metaphors
facilitate the expression of political orientations and assesses the impact of Wong's identity and ac-
tions on his audience. The findings suggest that non-mainstream music holds a distinct political
significance compared to mainstream music. Metaphorical representations in non-mainstream mu-
sic effectively challenge state power by circumventing censorship, leveraging the global industrial
network, enabling political expression, and aligning with the artist's multifaceted identity.
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1. Intr ion
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Since Xi Jinping's ascension to power in 2013, the censorship of cultural products in

China has intensified, with numerous cultural terms being designated as "sensitive" (Ye

& Zhao, 2023). This heightened regulation has significantly constrained musical texts and

expressions, resulting in the banning or subtle circulation of many cultural products. Po-

publication under the terms and  litically themed popular music now frequently relies on metaphors, audiovisual effects,

conditions of the Creative Commons  and related activities to convey political identity and influence audiences. This under-

Attribution  (CC  BY) license  Scores the necessity for a deeper exploration of the transmission and utility of political
(https://creativecommons.org/license metaphors in music.

s/by/4.0)). Music wields the power to shape perception, emotion, and behavior, serving as a

conduit for communication between artists and listeners through elements such as timbre,

rhythm, and performance settings (Pannese et al., 2016). Historically, popular music has

engaged with social issues since the advent of mass media, although much of it continues

to focus on themes such as love and friendship, often neglecting more profound political

or social themes (Riches et al., 2014). Research on non-mainstream music, particularly gen-
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res such as rap and R&B, highlights how these forms address topics like freedom, discrim-
ination, and violence (Sernoe, 2005), which frequently conflict with political systems, rel-
egating them to the underground (Lee, 2012; Liu, 2014).

Metaphors in music, as conceptualized by Deignan (2005) and Ritchie (2003), enable
artists to transcend literal meanings, revealing connections between words and broader
social concepts. This study examines how music conveys emotions and ideas through
metaphors, shaping political perceptions. For example, metaphorical rock music in 1990s
Serbia was employed to express discontent with the government (Mijatovic, 2008),
demonstrating music's potential as a political tool. However, research within the Chinese
context remains limited. In the face of China's stringent censorship regime, non-main-
stream music has emerged as a vehicle for fostering public political consciousness, war-
ranting further investigation.

This study focuses on Wong Yiu-Ming’s music as a case study to explore political
metaphors. It aims to understand the role of metaphor in musical composition and polit-
ical identity, the function of non-mainstream music as a form of political activism, and
how Wong's multiple identities as an LGBTQ+ individual and activist influence his polit-
ical expression. The research seeks to uncover how metaphors in music assist artists in
navigating censorship while promoting political ideologies.

2. Literature Review

This section provides a comprehensive review of interdisciplinary research on music,
politics, and metaphors, identifying a significant gap in the literature concerning the use
of metaphors in Chinese music to express political views. It explores the social functions
of music, metaphor theory, and its application to politics, with particular attention to the
underexplored area of non-mainstream music in China and the use of metaphors to artic-
ulate identity and political beliefs.

2.1. The Impact of Music on Society

Music has the capacity to influence emotions and cognition, shaping social relation-
ships and identity through empathy (Clarke et al., 2015). Hesmondhalgh (2014) empha-
sizes music’s potential to convey protest and foster social bonds. The structural elements
of music, such as rhythm and melody, evoke universal emotions and facilitate interaction
between creators and listeners, promoting public participation in social movements. Mu-
sic can unify individuals under a shared ideology and become a symbol of identity.

The reproducibility of popular music transcends national boundaries, playing a piv-
otal role in globalization and shaping cognitive frameworks across social groups (Lipsitz,
1994; Frith, 1996).

2.2. The Consideration of Non-Mainstream Music

Mainstream music predominantly focuses on themes like love, often overlooking so-
cial and political issues. In contrast, non-mainstream music defies the commercial trends
of the mainstream industry, frequently embracing experimental, innovative, and indie
productions (Shuker, 2013). The use of metaphors in non-mainstream music is particularly
significant in conveying abstract concepts and emotions. Yet, current research largely ne-
glects metaphorical texts in non-mainstream music, focusing instead on vocals, language,
and regional characteristics. The identities of marginalized creators, such as LGBTQ+ in-
dividuals, also remain underexplored.

Non-mainstream music is often likened to alternative media, representing minority
perspectives and social issues (Atton & Compton, 2007). This analogy suggests that non-
mainstream music, much like alternative media, has the potential to challenge power
structures, offering a platform for political and social discourse.
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2.3. Non-mainstream Music, Artists, and the Global Political Economy

Since the rise of neoliberalism, music has traversed boundaries as a cultural produc-
tion. Polanyi’s (1985) "double movement" theory and Ranciere’s (1999) "Movement of
Equality" underscore the tension between market forces and social stability. The role of
music in the political economy is evident in how it shapes identities and influences politics
through cultural commodification.

Non-mainstream music often addresses socio-political issues, such as LGBTQ+ rights
and racial discrimination, employing aesthetics to convey political messages (Franke &
Schiltz, 2013). However, mainstream artists frequently conform to public expectations,
which can limit their political expression (Roussel, 2007). While non-mainstream artists
assert their political identities, mainstream creators sometimes promote political ideas for
commercial gain, thereby diluting their impact.

Political, economic, and cultural forces shape the production and consumption of
music. By applying Polanyi and Ranciere’s theories, we gain a deeper understanding of
music’s role in political movements, where metaphors serve as tools for artists to navigate
censorship while expressing resistance.

2.4. The Concept of Metaphor and its Application to Music

Metaphors, by drawing comparisons between different concepts, allow creators to
communicate abstract ideas through music. Scholars debate whether metaphors are
rooted in language or thought, with the latter providing a broader framework for inter-
preting music (Lakoff & Johnson, 1980). This study contends that metaphors in music
function interactively, mapping social experiences onto musical elements. The transmis-
sion of metaphors is influenced by the heterogeneity of the audience’s cultural back-
ground, cognitive styles, and personal preferences, which, in turn, develop and extend
additional meanings beyond the underlying corpus. This corpus serves as the foundation
upon which creators construct shared perceptions through musical metaphors, thereby
transmitting political ideologies.

Mijatovic (2008) highlights how Serbian political movements utilized metaphors in
rock music to critique authority, demonstrating how metaphors transcend linguistic
boundaries. By employing metaphors, music can evoke empathy and shape listeners’ un-
derstanding of political issues. However, the inherent ambiguity of metaphors may lead
to varied interpretations, potentially obscuring the creator’s intent while also aiding in the
evasion of censorship.

2.5. Global Studies in Metaphorical Music and Politics

Research on non-mainstream music and metaphors has predominantly centered on
Europe and the United States, with East Asian music receiving comparatively less atten-
tion. The history of Western-centric thinking and neoliberalism has shaped research in the
West, while studies of Chinese music often focus on ethnic minority regions and more
intense genres like hip-hop (Davis, 2021).

Jian (2018) discusses the emergence of non-mainstream music in East Asia, inspired
by Western punk movements. However, research on mainland China remains limited,
primarily concentrating on underground rock and Cantonese-language genres. The inter-
section of non-mainstream music, metaphors, and political identity in China is underex-
plored, leaving a gap in understanding how censorship influences musical expression.

2.6. Summary

The literature reveals a significant gap in research concerning how Chinese artists
use metaphors to express political identities, particularly in non-radical, non-mainstream
music. The censorship environment in China, coupled with the underdevelopment of
non-mainstream music, has impeded research in this area. Metaphors offer a means to
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bypass censorship, serving political and cultural functions while promoting self-expres-
sion. However, existing research often fails to consider how the identities and acknowl-
edged ideologies of creators significantly influence their work. Therefore, further investi-
gation is necessary to understand how metaphors shape political identity in Chinese non-
mainstream music, especially for marginalized creators. This study aims to fill these gaps
by analyzing Wong Yiu-Ming's use of metaphors to convey political ideas.

3. Methodology
3.1. Methodological Design

This study explores how metaphors in non-mainstream music serve as instruments
for political activism and discourse, particularly in relation to LGBTQ+ identity within
politically sensitive contexts. Given the complexity and cultural embeddedness of meta-
phors, quantitative methods are insufficient for capturing their nuances. Instead, qualita-
tive case analysis allows for an in-depth exploration of the interplay between power, pol-
itics, and metaphors in non-mainstream music, making it a suitable approach for this re-
search. Qualitative methods enable a detailed examination of Wong’s musical and perfor-
mance content, revealing the underlying themes and political messages. The analysis en-
compasses the interpretation of lyrics, performances, and media content, providing in-
sights into the artist's political expression and the role of metaphors in evading censorship.

3.2. Analysis Framework

This study applies Critical Metaphor Theory (CMT) to examine Wong Yiu-Ming's
works. Relevant audio, video, and textual materials are analyzed for metaphorical refer-
ences to political events and themes, such as the 1997 Hong Kong handover. The analysis
seeks to understand how metaphors reflect Wong’s personal identity and the broader po-
litical context. Comparative analysis with other studies enhances the relevance and ro-
bustness of the findings.

CMT, a linguistic theory that integrates discourse analysis and pragmatics, is em-
ployed to assess how metaphors shape political thought and influence audiences. This
method allows for an exploration of how Wong’s metaphors communicate political ideo-
logies while circumventing censorship.

3.3. Analytical Components

Musical Analysis: This involves examining musical elements such as melody, har-
mony, and structure to uncover the composer’s intentions and political messages.

Textual Analysis: This focuses on interpreting the metaphors in Wong's lyrics, ana-
lyzing their political meanings, and situating them within existing literature.

Cultural and Psychosocial Analysis: This explores the impact of Wong’s music on
listeners” emotions and perceptions, integrating cultural and psychological theories to un-
derstand the broader significance of his work in political contexts.

3.4. Artist Introduction

Wong Yiu-Ming is a distinguished Hong Kong singer and social activist. Renowned
for his musical talent and advocacy for LGBTQ+ rights, democracy, and freedom, his mu-
sic frequently addresses sensitive political issues. His involvement in significant social
movements, such as the 2014 Umbrella Revolution and the 2019 Anti-Extradition Law
Movement, underscores his commitment to political activism. Despite censorship, his
works continue to circulate, albeit discreetly, providing critical case studies for under-
standing the use of metaphors in political music.

Wong's multifaceted identity —as an LGBTQ+ individual, artist, and political activ-
ist—offers rich material for studying how metaphors enable him to express political views
while navigating restrictions. His work provides a valuable case for exploring the dynam-
ics of social change and political discourse through metaphorical music.
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Figure 1. Photograph of Wong Yiu Ming and other LGBTQ+ people hold up a rainbow sign saying
‘Comrades still need to work hard’, based on Amnesty International, 2019.

3.5. Case Selection and Limitations

The selection of case studies for this research was guided by several criteria, includ-
ing the thematic content of the songs, the reactions from both audiences and mass media,
the metaphorical representation of political events and narratives, the non-mainstream
nature of the musical expressions, the political inclinations and identities of the songwrit-
ers, and the experimental and innovative characteristics of the live performances. These
factors were instrumental in identifying works that are both representative and significant
for analysis.

This study examines the following selected works by Wong Yiu-Ming: A Forbidden
Fruit Once Per Day (Wong and Lau, 1996), Forbidden Colors (Wong and Lau, 1988), and
Red Diffusion (Wong, 2016). These case studies are analyzed across various dimensions,
including lyrics, melodies, and performance styles.

However, certain limitations of this study must be acknowledged. The methodology
may be influenced by the subjective perspectives of the researcher, which could lead to
interpretative bias. Additionally, qualitative methods typically yield rich, detailed textual
analyses that are challenging to quantify. This poses difficulties in comparing results
across different studies or conducting statistical analyses. Furthermore, the extensive tex-
tual content may constrain the scope for further comparative validation of metaphorical
theories. Regarding data collection, while Wong Yiu-Ming (Anthony Wong) has an exten-
sive body of work and live performance material, his political stance, which contrasts with
that of the Chinese central government, has resulted in the incomplete availability of video
and audio recordings of some of his works within mainland China, including Hong Kong,
Macau, Taiwan, and international platforms (e.g., YouTube, Spotify). Consequently, the
selection of cases in this paper is informed by a balance of accessibility and research sig-
nificance.

4. Case Studies and Analyses

Building on the aforementioned criteria, this chapter presents case studies to explore
how artists, particularly those under restrictive political regimes, employ metaphors in
their creative processes—ranging from lyrics and arrangements to rhythms and perfor-
mance styles—to articulate their concerns about social and political issues. These analyses
offer insights for artists on how to navigate the increasingly stringent media and cultural
policies imposed by Chinese authorities while continuing to express their political orien-
tations.
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4.1. Case studies
4.1.1. Subordination and Resistance in Metaphorical Music

This section conducts a focused analysis of the lyrics in Wong's works, particularly
the linguistic metaphors, to explore how the artist's viewpoints are conveyed through the
interplay of diverse musical styles and metaphorical language.

A Forbidden Fruit Once Per Day (Wong and Lau, 1996):

Composed on the eve of Hong Kong'’s return to China in 1997, this song adopts a
light, sardonic, and humorous tone. Originally, the lyrics were intended to express dissat-
isfaction with Apple Daily and to provoke thought on the theme of ‘choice.” After Hong
Kong's return to China, the song has been subject to multiple interpretations, particularly
concerning issues such as freedom of expression, sexual orientation, and other sensitive
topics related to authority. In this composition, the universally favored ‘apples’ symbolize
the secular and conventional herd mentality, while the remaining fruits represent a
broader scope for individual freedom of choice.

Table 1. Lyric text comparison of the composition 1.

Cantonese Original Lyrics English Comparison Lyrics

‘There's a man in the garden who always asks me

RN EN HH R EAT ,
what I want.
AR 2 45 0 46 1 g ‘There's not much to choose ffom. It's just apples
every day.
DGR A 524 AT ‘People say I'm too stupid to ,think about the
consequences.
Tl . KR A FE 1 preferred mangoes. I asked if they were poisonous.’
W R S I R ‘There's a man under the Bodhi who talks like a

philosopher.’
“Youth is like a fruit. What you sow, you reap.’

EEERAR A ERRIE

55 N Ly A AR A

‘When people look at the seedlings, they ask me what
I'm planting.’

BAEANE 8 FRal S PRV E

‘If we're not the same, am I a monster?’

e IR

‘Lemon and watermelon are also forbidden fruits.”

AR

‘Orange. Pomegranates are tortured.’

Ry HEEREL

‘Raisinets, bananas, more offences.’

HAZ

‘All of them are inappropriate.’

BN A2 AT 513,

‘There's nothing about that other guy's stuff that
appeals to me.

P HOKE

‘Newton's overthinking it (The apple).’

BINE A 7877 A3

‘Other people can't stand it anymore. They influence
me with their hearts.”

IR A R

‘Eating Apples. Keep Mangoes Away!’

RO ERE JEEER

‘Eating apples. Keeps the doctor away!’

In this song, society’s overwhelming preference for ‘apples’ and the corresponding
rejection of other fruits serve as symbols of the prevailing herd mentality. This metaphor
invites listeners to reflect on the tension between identity formed by societal conformity
and personal choice. The narrative describes various individuals selecting fruits in a gar-
den, where the protagonist is repeatedly asked what kind of fruit he desires. Despite the
apparent variety, apples are almost the only option presented, and the protagonist's curi-
osity about other fruits (such as mangoes) elicits horror from others, symbolizing fear of
the unknown. This leads the protagonist to question, "Am I a monster?" —expressing his
bewilderment at the unfounded prejudices against diverse choices and reaffirming his
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commitment to independent decision-making. This stance is in stark contrast to the met-
aphorical choices imposed by societal norms (Schroeder, 2013).

The song implicitly distinguishes between two main groups: the submissive majority,
the self-reflective minority, and the overarching restrictive environment.

Firstly, the lyrics "There’s not much to choose from" and "It’s just apples every day"
highlight the limited cultural resources and the oppressive social atmosphere within the
broader macro-environment. This sentiment echoes the confusion and fear experienced
by the Hong Kong public on the eve of the 1997 handover to the Communist Party of
China (CPC) (Ho, 2000). Interestingly, the composer introduces the song in the key of G
major, with driving drumbeats and clanging percussion, creating a bright tone that con-
trasts sharply with the constrained social environment. This juxtaposition serves as a play-
ful metaphor, heightening the listener's curiosity by contrasting the upbeat music with the
song's themes of restriction (Schroeder, 2013). The crowd’s expressed stupidity and fear
of ‘consequences’ stand in opposition to the protagonist's curiosity about the ‘mango’ —a
metaphor for alternative choices and ideas. This contrast illustrates the societal backlash
individuals face when they harbor independent thoughts. In the latter part of the song,
the use of terms like ‘monsters,” ‘lemons,” and ‘“watermelons’ to describe different fruits
reflects the diversity of people and choices in society. However, the pervasive herd men-
tality prevents most individuals from mustering the courage to make independent choices,
leading them to silently agree with the conclusion that "none of them is right." During this
bridge, Wong employs a repetitive choral effect with deep male voices, while reducing
the upbeat string and synthesizer accompaniment to metaphorically convey his disap-
proval and disappointment, gradually transitioning the music to a more somber tone
(Franke and Schiltz, 2013; Schroeder, 2013).

Finally, the composer underscores the sentiment with the line, "there's nothing about
that other guy's stuff that appeals to me," advocating for independent thought and re-
sistance to conformity. In the final repetitions of the chorus, the reduction of string accom-
paniment and the intensification of drumbeats enhance the sense of disappointment both
sonically and melodically (Lakoff and Johnson, 1980; Schroeder, 2013; Pannese et al., 2016).
The composer’s position is further articulated through the metaphorical techniques em-
bedded within the music. The song's resonance with the public is evidenced by its recog-
nition, including three top song titles awarded by television stations and other accolades
within the Hong Kong music industry (Wikipedia, 2015).

Through the use of irony and metaphor, Wong effectively critiques social homoge-
neity and the herd mentality in his music, encouraging society to engage in independent,
self-selective thinking (Ritchie, 2003; Deignan, 2005; Schroeder, 2013), even in the face of
an increasingly restrictive social environment. His work conveys a civic consciousness
rooted in democracy, freedom, and resistance, which gained significant social relevance
following Hong Kong’s handover in 1997. This analysis illustrates how musical meta-
phors can serve as a powerful medium for expressing dissent and provoking social reflec-
tion (Ho, 2000; Flusberg et al., 2018).

4.1.2. Gender Politics in Musical Metaphors

Wong's advocacy for democracy and equality is not confined to his critiques of the
social atmosphere; it also extends to the realm of gender politics, particularly in an era
when the homosexual community faced widespread intolerance. Wong has crafted musi-
cal works that address gender politics through metaphorical techniques. These works had
a significant impact in Hong Kong during the 1980s and continue to influence mainland
China today, where LGBTQ+ communities remain marginalized. The following case
study examines how Wong's use of metaphor effectively circumvented Chinese censor-
ship, allowing his music to persist on a limited scale in international markets, thereby
continuing to convey his political ideology.

Forbidden Colors (Wong and Lau, 1988):
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The theme of this song centers on marginalized groups who were unrecognized and
discriminated against by mainstream society, specifically focusing on the homosexual
community. Through the use of musical metaphors, Wong conveys the social judgment
and internal conflict experienced by these minority groups. He expresses his support for
these non-mainstream communities, his apprehension about the social environment of the
time, and his metaphorical pursuit of awareness regarding freedom, democracy, and gen-
der equality.

Table 2. Lyric text comparison of the composition 2.

Cantonese Original Lyrics English Comparison Lyrics

EIARK ‘Rain at the window’
Pham AR P 2 b ‘Trying desperately to disturb your peaceful sleep.’
X AL HE ‘And then the pile of hair gets wet and messy again.’
To it 12 R ‘There's no need to panic.’
PRAE 52 150 ik TH “You're in shock and you're crying.’
HH! AR TR ‘Don't be afraid! Love is not sinful.’
[N ‘Close the window, please.’
FEBERAHE ‘Hoping for a dream in the future.’
iR ARERT ‘Let me hold your hand again.’
T ikik ‘There's no need to run away.’
A H DO B ‘The world's gaze is ridiculous.’
MR R EAR ‘For you, I'm willing to suffer.’
THR ‘A thousand sorrows.’
SAEB RO N ‘Tangled up in an already nightmarish mind.’
FEIREIE AR ‘T won't regret or change till I die.”
I ik ‘Clock stops.”
AL O )57 ‘I'm waiting patiently.’
FHW AT ‘Fear of the rain coming indoors.’
i) ‘Wish such a place existed.’
AR EE ‘There's no need for love to hurt.
AN LR ‘Erasing the colours of the heart.’
BHHT ‘Wish someday existed.’
AN 9 ‘There's no need to endure pain.’

‘linfiltrate all the restricted colours into my soul and

AR R QA e B A

A XM TT R
R A LI ER

dreams.”

‘If this place is bound to hurt love.’

‘Erasing the colours of the heart’

kPR T SR KR A ‘Let me disappear into the night storm.’
A PR AR R A L) AR ‘And renewable in some fantasy era.’

In this song, the artist adopts a first-person narrative directed toward an unnamed
companion, utilizing repeated phrases such as "panic," "love is not sinful,” and "the
world's gaze is ridiculous” to articulate the profound pain and helplessness experienced
by the homosexual community and other marginalized groups. The lyrics embody a
yearning for a more equitable future, reflecting the artist’s engagement with gender poli-
tics, his commitment to freedom, and the ongoing struggle for equality.

The opening imagery, with references to "rain at the window," serves as a metaphor
for the social discrimination faced by homosexuals, where "rain" symbolizes offensive re-
marks and societal prejudice. The recurring use of the word "panic" encapsulates the inner
turmoil and anxiety endured by these marginalized groups. Moreover, the derogatory
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application of "ridiculous" underscores Wong's resistance to societal judgment of homo-
sexuality, highlighting the unreasonable and oppressive social climate of the time.

Musically, the song is characterized by a minimalist arrangement of piano and strings,
which amplifies the emotional resonance of the slogan "Love is not sinful." The interplay
of metaphorical lyrics with the melody effectively conveys the artist’s pro-LGBTQ+ stance,
particularly when considered alongside Wong's public coming out in 2012.

Wong's active participation in social movements, such as the BigLove Alliance, fur-
ther exemplifies the seamless integration of his public identity with his political and per-
sonal convictions. His employment of metaphors in music not only addresses gender pol-
itics but also intertwines his self-awareness with his sense of civic responsibility, enabling
him to articulate political messages through his artistic expressions.

Nevertheless, despite his activism and public advocacy, the political rights of the
LGBTQ+ community in Hong Kong have seen limited progress. The thematic repetition
of the word "forbidden" within the song evokes deeper societal taboos and restrictions,
symbolizing the pervasive control of political power over individual freedoms. Wong’s
metaphorical expression of his aspirations for freedom and democracy not only reflects
his personal struggles but also offers a broader critique of the societal and political con-
straints prevalent in Hong Kong.

4.1.3. Political Metaphors and Diverse Musical Forms

C. Red Diffusion (Wong,2016):

Wong Yiu-Ming’s concert was more of a musical experiment than a conventional
performance, blending adaptations of classic Hong Kong TV themes with historical reflec-
tions on Asia Television Limited (ATV) and explorations of local identity and politics.
Through a synthesis of visuals, interviews, and interactive elements, Wong utilized the
concert as a platform to examine the economic downturn following the Umbrella Move-
ment and the erosion of Hong Kong's cultural identity. The stage's tripartite setup, with a
symbolic fissure in the background, metaphorically represented the fractured trust be-
tween Hong Kong and the central government, as well as the city's internal societal divi-
sions.

One particularly striking moment involved a reimagined version of the song "The
Great Man," originally a tribute to police valor. Performed with a tone of irony, it served
as a critique of police brutality during the Umbrella Movement. Accompanied by visuals
depicting a woman confronting police officers, the performance vividly expressed Wong’s
disapproval of authoritarianism and highlighted the absence of genuine democracy in
Hong Kong.

Wong's rendition of "Crocodile Tears" further underscored themes of political hypoc-
risy. The accompanying visuals featured prominent politicians shedding tears, a clear
metaphor for deceit and insincere governance. The juxtaposition of these images with the
song’s lyrics provoked strong reactions from the audience, eliciting both laughter and
boos, which reflected the public's growing disillusionment with political figures. This po-
tent combination of visual and musical metaphors effectively conveyed a powerful cri-
tique of political duplicity.

Through his use of political metaphors, concert design, and performance art, Wong
successfully communicated a critical perspective on Hong Kong's political landscape. By
relying on symbolic representation and audience engagement rather than overt language,
he was able to deliver a nuanced and compelling message.
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Figure 2. Photograph shows concert backdrop wiping away tears for Hong Kong officials, based on
Ho, 2016.

Moreover, the metaphor embedded in the theme of "Red Diffusion” (Wong, 2016)
warrants particular attention. The term "Red Diffusion" can be interpreted by political en-
tities as representative of radical leftist ideologies, resonating with the symbolism of the
Communist Party of China (CPC) and the impact of the Umbrella Movement. The word
"Diffusion" serves as a metaphor for the pervasive spread of Red Terror, symbolizing the
extensive infiltration of the Chinese Communist regime and its efforts to suppress demo-
cratic subversion. This theme, when considered alongside Wong's active participation in
social movements, clearly articulates his opposition to the CPC's repressive policies and
the tightening grip of dictatorship (Flusberg et al., 2018).

At the conclusion of the concert, Wong engaged with the audience through public
readings, accompanied by video clips featuring prominent figures involved in social
movements. He reiterated the concepts of "Hong Kong will not die," "advocating politics,"
and "changing the political ecology," while posing provocative questions to the audience,
such as "What kind of Hong Kong do you want?" and "What should we do?" (Wong, 2016).
In the context of the Umbrella Movement (Hansen Edwards, 2016; Riihlig, 2016), these
metaphors imbue the songs with additional layers of meaning, allowing listeners to con-
nect the music with real-world events, thereby amplifying its political impact (Jones, 2017;
Leung, 2020). The interplay between music and political ideas within the dimly lit concert
setting, coupled with the specific social context of the metaphors, blurs the traditional
boundaries between art and politics. This transformation elevates the music from mere
entertainment to a potent political statement, further resonating with the audience (Franke
and Schiltz, 2013; Botstein, 2014). The experimental, innovative, and interactive nature of
these concerts also deepens the connection between the music and the audience, fostering
a more immersive experience. This interaction transforms the audience from passive lis-
teners into active participants, thereby enhancing the dissemination of political messages
(Burton, 2018; Lai, 2018).

Wong's concert, with its use of songs, metaphors, and video clips, effectively conveys
his political stance in response to increasingly tense political dynamics. Despite facing
significant obstacles, including the termination of his contract by his record label and cen-
sorship from mainland authorities, Wong’s creative strategies underscore his commit-
ment to maintaining independence and resistance in a complex political landscape. This
demonstrates the effectiveness of using metaphorical music as a non-violent form of re-
sistance against authoritarian regimes.

4.1.4. Metaphorical Music and Political Economic Interplay

This paper argues that the censorship and blocking of works by Wong and other sim-
ilar artists by mainland authorities is indicative of the successful transmission of their po-
litical identities (Franke and Schiltz, 2013; Botstein, 2014). When regimes recognize that a
particular cultural product carries a charged ideology or political identity capable of in-
fluencing public political consciousness (Wong and Liu, 2018), they often seek to preserve
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their own ideological dominance to maintain social order and consolidate power. When
metaphorical cultural products convey messages incompatible with the regime’s ideology
(Ranciere, 1999), the state may assert its control through censorship, particularly by block-
ing content.

Given that self-expression through media is a fundamental measure of democracy
(Lorentzen, 2014), free media, including streaming platforms distributing music and art,
can play a catalytic role in challenging authoritarian regimes. These media outlets contrib-
ute to the formation of a socio-cultural system that fosters democratic stability. However,
since Xi Jinping assumed the presidency of China in 2013, the CPC's political authoritari-
anism and censorship have intensified, especially concerning political control and infor-
mation suppression. Platforms such as Facebook, Twitter, and YouTube, along with cer-
tain news sites and search engines, have been restricted, blocked, or entirely removed.
Internet censorship in China also involves the blocking of keywords and deletion of posts
on politically sensitive topics (Man, 2020; Ye and Zhao, 2023). Chinese social media is
fragmented across numerous local websites, with hundreds of thousands of staff dedi-
cated to censoring content (Chen and Ang, 2011). Out of 197 countries claiming to have a
free press, China ranks 187th, making it one of the most heavily censored nations (Free-
dom House, 2012, cited in KING et al., 2013). Herold and Marolt (2011) also note that
Chinese citizens face censorship when they criticize government policies or ideas.

As the media serves as a platform for public discourse and critical debate, it can
threaten state authority when negative commentary accumulates. Consequently, under
authoritarian regimes, particularly in China, the standards and mechanisms for control-
ling media culture are continuously reinforced (Lorentzen, 2014). Given that censorship
often deals with sensitive topics and power dynamics, the significance of metaphors in-
creases, transforming abstract political issues into more tangible expressions, thereby
communicating their significance more effectively and evading regulation to some extent.
Therefore, music, media, and political metaphors collaborate to articulate political orien-
tations and circumvent strict political censorship.

The authorities' efforts to block communication not only serve as a deterrent to crea-
tors but also signal the impact and relevance of Wong Yiu-Ming’s works in conveying
political identities. In the context of globalization, neoliberalism tightly intertwines poli-
tics, economics, and culture; music and entertainment become commodified, circulating
as valuable products. Entertainment can be monopolized by the economy, and political
power can merge with monopoly capital to achieve the "politicization of entertainment.'
Through the globalization of capital (Hesmondhalgh and Negus, 2002), political power
infiltrates cultural products and daily life, maintaining a strong grip on ideology. Under
tightened authoritarian regimes, media and cultural products are heavily censored, even
if the public remains unaware of the pervasive influence (HUANG, 2001; Tai, 2014). By
controlling economic goods through political power and employing censorship systems
to restrict sensitive language (Lorentzen, 2014; Ye and Zhao, 2023), regimes achieve their
goal of limiting cultural and ideological dissemination, including the outright banning of
certain artists' works and performances. Non-mainstream music, distinct from the com-
mercialized and inherently hollow symbolism of mainstream tracks, employs content-
based strategies to circumvent such restrictions.

In this context, creators combine politically sensitive topics with metaphorical tech-
niques to engage in self-reflection on issues such as 'sexual minorities,' 'resistance," 'de-
mocracy,’ and 'liberty’ (Ho, 2000). The regime's censorship of Wong's metaphorical music
can thus be interpreted as a reaction to its perceived power and influence. In the neoliberal
context, this reflects the complex interplay between political and economic power, cultural
communication, and the regime's efforts to intervene in the commercial market to shape
and direct public political identity. The metaphorical expression of political identity by
creators serves as a powerful defense against such authoritarian measures.
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4.2. Summary

Regimes can restrict the dissemination of culture and ideology through censorship,
using non-mainstream music to convey political ideology through symbolic systems.
While this strategy successfully addresses social issues such as sexual minorities, re-
sistance, and democracy, it also creates barriers to comprehension, as not all listeners may
fully grasp the artist's intentions. To better understand musical works, it is crucial to con-
sider the artist's behavior, identity, political stance, and emotional expression, placing the
work within its specific historical and social context. This approach requires examining
the intersection of politics, economics, culture, and history. In conclusion, the combination
of metaphor and music plays a vital role in engaging with politics, serving both as artistic
expression and a potent form of political resistance.

5. Conclusion

This paper examines how Wong Yiu-Ming (Anthony Wong) effectively employs met-
aphors in non-mainstream music to convey political concepts such as freedom of choice,
LGBTQ+ rights, and democracy. Through his lyrics, musical arrangements, and perfor-
mances, Wong successfully expresses resistance to societal norms and promotes the prin-
ciple of free choice, eliciting strong audience responses. Wong's identity as an LGBTQ+
individual adds a personal dimension to his political stance. However, the study finds
that revealing such identities may sometimes backfire, attracting censorship rather than
support. While metaphors can serve as a protective "umbrella” to some extent, their effec-
tiveness diminishes when combined directly with the personal identity of an artist with a
distinct political orientation. Moreover, the analysis demonstrates that state power can
restrict the dissemination of ideology through the globalized culture industry. It is essen-
tial to recognize that non-mainstream music and metaphor can function as both a double-
edged sword and a powerful tool for authorities to reconstruct civic culture through po-
litical economy and musical commodities. This reverse osmosis involves the infiltration
and fusion of cultures, particularly those dominated by power. Future authorities may
reshape individual and social identities through musical allegory rather than solely rely-
ing on censorship of ideologically charged works and images. This phenomenon warrants
further investigation and defense in future studies.
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